“HAVE i coT YOUR ATTENTION YET? 


Make Up To $5000.00 Cash 
ith be Expense To You Or Your Society 


the Boom Boom Room is the perfect 
place for large or small group gather- 
ings, be it a birthday, anniversary, 
fundraiser, team function or what. 


CALL THE PROFESSIONALS | 


We offer incentive packages for groups of 25-350 people. 
Upon registration we will provide you with: 
CUSTOMIZED TICKETS ~ THEME DRINKS 
HORS D’OEUVRES ~ DECORATIONS 
D.J. SERVICES ~ PRIZES 


ALL FREE 


Put on a dance, charge cash for the tickets and the money is all yours! 
We will take care of the rest. 


For more information or to make an appointment, just contact 
the Boom Boom Room Promotions Department at 381-2331 


1208 Wharf Street 


Dress code ALWAYS in EFFECT 
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by Chris Eng 


My friend Nichol is the King of Schemes. Not the 
“make-it-rich-quick-through-an-  arcane- 
pyramidal-real-estate-money-laundering-type- 
scheme” but one of the old-fashioned “if-| can’t- 
bed-these women-through-charm-!'ll-do-it- 
through-guile-type-scheme.” I'd like to be able to 
Say that he does it well and with panache, like 
Rudolph Valentino mixed with the parts of Errol 
Flynn that didn’t chase after under-aged girls, but 
like Charlie Brown trying to execute the simplest 
of plans like kicking a football or flying a kite, 
nothing seems to work out right for him. 

Case in point: a few weeks ago, Nick was 
determined to score. He had it all planned out. 
The evening would start at Sweetwaters on a 
Friday night, just him and my co-worker Wendy 
pretending to be a couple. They would enjoy a 
_ few cocktails. She would erupt at him and storm 
out of the bar. He would sit in his chair alone and 
dejected until some gracious woman had the 
compassion to come along and console him. They 
would move back to her house and do the mattress 
dance all night long. 

We all congratulated him on his cunning plan and 
general lack of conscience while plotting this 
desperate attempt to get some. “Bravo,” we said! 
“Huzzah! Good luck in your quest to bump uglies.” 
And so Nichol met up with Wendy that portentous 
evening dressed to the nines and they returned to 
her place to toss a few back before heading down 
to the bar. Well, a few turned to some and some 
turned into a few bottles and sooner than later 
they staggered down to Sweetwaters with Wendy 
totally loaded to the gills. Standing around the bar 
for a while, Nichol worked on what he was going 
to say, constructing the flow of the argument in 
his mind. She had an opening cue, something to 
let him know that the opening salvo was coming 


and to get ready for it, but he was scarcely 
prepared when she suddenly let loose on him 
with the most depraved, drunken gutter-mouth that 
he might have ever have cause to hear. Words 
were exchanged - several about her sleeping with 


Someone else and her being glad, and the thirty 


seconds or so that the tirade was planned ‘to go 
on for drifted into minutes until eventually she 
grabbed her coat and disappeared to some other 
corner of the bar leaving inflammable fumes and a 
tangible pall hanging in the air over the table. Nick 
may have been caught by surprise over the 
exchange, but he couldn't argue that she’d done 
her job well. Indeed, so well that she was spotted 
leaving the bar in another man’s company within a 


minutes following. He sat at the table alone and. 


dejected, gazing forlornly into his beer until a few 
minutes later a beautiful woman came up and sat 
next to him. - 

“Do you know that woman?” “Which woman” “The 
one who was yelling at you.” “Oh, her ... yeah. 
She's my girlfriend ... ex-girlfriend. | just found out 
that she was cheating on me.” Nick suddenly felt 
a hand on his thigh and looked up, peering deeply 
into her eyes. “Oh, you poor thing.” She got up 
and moved back to her table. Nichol was 
energized; he was _ psyched; the plan was right 
on schedule. He moved to the bar to buy another 
drink, then came back to the woman's table and 
brazenly sat next to her and her friends. They 
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Started to talk. He felt good. His hand was on her 
thigh. A large hand was on his shoulder and __ 
suddenly, as he made a_half-turn, another large, | 
meaty, baked-ham of a fist ploughed down into 
the side of his face. As he lay in a heap on the 
floor he saw, through a starry haze, the owner 4 
of the ham-fists shooting him a death look before : 
roughly escorting the woman from the table and 
out the door. The bouncers brought Nichol an 
ice-pack and let him catch his breath before rudely — 
ejecting him onto the cold streets of Victoria: 

He started his walk home - his hour-and-a-half 
journey with a dirty dish-rag compress attached ) 
to his face - without his money or his Discman, — 
which he gave to Wendy for safekeeping and > 
which up until that point he had forgotten about, 
while in another part of the city, his “ex-girlfriend” 
was testing the bedsprings but would be unable - 
to recall any of it even several hours later when — 
her roommate came home to Wendy’s futon 
covered in vomit and Wendy passed out in strange 
clothes in her bed. The walk was long; Nick slept 
fitfully that night; and somewhere over the Garden 
City, if you just listened carefully enough, you could — 
hear the kite-eating tree stifling a laugh. | 
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ice cube blues. 


This little robot has been injured. One silver tin foil arm got ripped off. 
One shiny pumping pretty robot heart dissipated into dull gray ash, 
between my fingers it sifted like dull gray sand and fell to the ground. 
This little robot wanted to be something different. An ice cube was a neat 
idea, cold and strong, you could do an ice cube no harm. Except turn up 
the heat and watch it melt, a puddle of sad warm water at one’s feet. 
This little robot was a pumpkin once, carved with a happy toothy wide 
faced smile. A Chinese Pumpkin that fell in love one October, in all of its 
pumpkin glory. Love was new to CP And now love is old to CP Chinese Pumpkin got its orange stringy guts 
dug out with a dull spoon. It lay there, the guts, attracting flies, Chinese Pumpkin’s most hated enemy. 
But there was no fly swatter anywhere. The guts were unwashed, vulnerable. They got thrown away 
eventually. Not even composted, just tossed into the mountain garbage heap of rusty eaten up old 
bicycles, broken glass, remnants of fast food, books that nobody thought they wanted to read. This little 
robot sits on the top of the garbage heap, surveying what went down. This little robot wonders what 
happened. How did it get injured so? What could it have done to protect itself? This little robot watches, 
surveys, remembers, ponders the stinking garbage heap, the buzz of horse fly wings aching in its robot 
ears, surveying the wreckage of its heart, lying now on the gray pavement. This heart loved once, thought 
the robot. Little silver tears sloped off its nose, splashing like acid rain on its knees. Could it ever love 
again. 


Halloween 
IS coming to 
Funkytown —¥y 
We have 100s oft . 
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spandex metal fans ul 
offbeat’s giving awa 
whole rippin’ box fu 
metal to one lucky} 
email offbeat with F 
METAL JISM in the subgg@ens o"4 
line as well as one Geni amen tte Naw and Vintage Eitind 3 

lovin’ reason why | atAPE HER Fa 8 Costume Rentals 
deserve this box.  socte: EE More cpap forthe masses 
sweet, bitch! email y = @y ~ 250 382 2626 


2646 Quadra St. 
offbeat@cfuv.uvic.ca Victoria BC 
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By Wozzle 


Blue Pine... compared to Nick Cave, The Frogs, 
Strapping Field Hand, | can’t explain what is 
close to me: music/ people, but | adore Blue 
Pine, loathe the dominant forms of indie rock, 
adore Blue Pine. Blue Pine is Jana Wessel, Eric 
Nyberg, Micheal Rak & Carey Mercer. | spoke 
with Carey, in the Govenor General’s Garden’s. 
Carey is not well liked. | find him clever and 
witty, and if my post-structuralist tendencies 
did not prevent me from saying that humans/ 
subject positions have souls, | would say that 
this interview circles around the tip of Carey’ 
ssoul, occasionally finding itself tied in knots, 
_ unable to penetrate further. Then, finally, that 
soul which we can only catch a glimpse of from 
piecing together fragments from phrases that 
slip out when his guard is down, proves to be 
golden. 


Wozzle: Why alcohol? 


Carey Mercer: My initial reaction to that is...| 
think it would be East Of Eden. Steinbeck, now 
I’m not going to get the quote exactly right: 
“That great warming intuition, that can be 
obtained by alcohol.” (Chuckles). 


Would you describe yourself as “a slurring red-faced 
drunken crooner?” Oris that a pattem of signification 
that you believe to come wholly from the observer? 
Well, certainly I’ve been in situations...with 
great dizziness...hard of hearing and stumbling 


about...making the 
occasional mistake. But | 
think that I’m a good 
person, who wants peace. 


Why would your existence be 

a Catalyst for a random 

emotional outburst from this 
_ newspaper's editor? 

Oh, I’m not going to 

answer that. That’s your 

question, to ask...answer. 


Are you really a liar, as you 
claim in the lyrics of 
“Slowhorse,” (“Traversing the 
Canadian Wilderness Father 
and Son Search for the 
Elusive Wife and Mother,”) or 
is that claim just a pose, an 
excuse, and a justification for 
your behavior? 

| don’t think | need to 
justify my behavior. | don’t 
think that I’ve stepped 
outside of any well- 
established social 
guidelines. | don’t think that-given the lyric 


itself-any response would work. (Plaintively) : 


Could you believe me? It’s sort of a Catch-22. 
Wouldn’t you say? 


Who is the living author who most influences your 


song writing? 


Hmmm...Well, he’s been known to say that we 
need a fusion between socialist realism and 
masturbating in the dark on an airplane that’s 
careening into the sea, that’s all I’m gonna say 
about that. 


Who is the “Baboon that Crossed The Railroad,” 


featured in the song of that title? 


Well, | was hoping you would ask that. Now, 
when Lieutenant Bedsore lost both his legs on 


the Leachford Mainline, in 1877, he saw that his - 


life as a railroad man was over. However, the 
railroad took care of its own, as it does, and 
gave him a job as a signal man at the Leachford 


_ tower. He lived there in a wooden shack with a 


_ food in the desert). Now what I mean to Say is, 


garden, with his only companion: a baboon he | 
called Jack. Jack was a general housekeeper | 
for awhile, he took water from the well, cleaned 
the house, and took care of the garden. 
However, with helping Lieutenant Bedsore run 
the signal tower, he was most indispensable. | 
In the morning the baboon would lock up the | 
house and push Bedsore on the trolley that he 
had constructed to run on the rails. For awhile 
the Baboon was helped by Bedsore’s dog, but 
the dog was killed by a train. After that, the 
Baboon had to do the entire job by himself. But 
in the nine years that the baboon worked for 
the railroad and his legless master, he never 
made a single mistake. 


How would Blue Pine be different if, emo-hardcore, — 
and subsequent reactionary gestures against it, 
were not part of your history? > a 
It's not a reactionary gesture against it, it’s not 
really a concern. If people want to do those 
things, (emo-hardcore things, presumably) © 
then they’re free to do that. 


Don't you think that you're still in a dialogue with . 
emo-hardcore? Perhaps a hostile dialogue? 

| think that’s the general expectation of my 
Stance, but certainly not...not...l’m not 
concerned. 


Despite your red-neck mimicry and anti-p.c. facade, 
do you still believe yourself to have political integrity? 


No. 


Who is Benjamin Windsor, from your song — 
“Benjamin Windsor—Attorney at Law?” 
| guess Benjamin Windsor is the technocrat in 
all of us, that desire to control and 
officiate...when really we have greater 
concerns. Now let’s turn from Benjamin 
Windsor to one of those greater concerns. (He 
describes an elaborate scenario involving © 
Kenyans and monkeys fighting over water and 


that there’s a historical precedent of simian vs. 
Human, and what’s stopping us from 
organizing, atid going out into the desert and 
effectively s!aughtering that which threatens _ 


us, is bureaucratic red tape. What | would 
consider to be liberal smear tactics. 


Why do so many people in this city despise 
you? Is it the residue of past occurrences— 
dusty signification—or is it due to current 
factors? 

| think that | generally have a sour look on my 
face. But really, I’m thinking the nicest of 
thoughts, and if you were to ask my mother, 
she would confirm that I’m a fairly nice man. 
And further, if you look at the tools that | 
employ-the microphone and now with the 
advent of the overhead projector—you have two 
elements of violence: audio violence and 
visual...tools that work like a weapon of mass 
destruction, they will take a horrid idea or 
concept and transmute it, broadcast it over a 
great area. | see it as obvious that those who 
are pummeled by the tools of a great and 
oppressive slave master would naturally not 
enjoy it. 


Is Blue Pine’s music aesthetically hegemonic or 
counter-hegemonic? And, in a broader sense, is 
the music hegemonic:or counter-hegemonic? 

| think that aesthetically, in it’s near adherence 
to 3-beat rhythms, which historically can be 
seen as a nod to the Holy Trinity, it’s certainly 
hegemonic. In the greater sense—and | don’t feel 
right to go into it without my fellow 
revolutionaries around—we’re 100% counter- 
hegemonic. 


Why would you want to send an outstanding 
.female member of the Washington State 
proletariat, to “finger-bang heaven?” (The 
interviewer is referring to a dirty note Carey 
- passed to a karaoke host that got him banned 
for life from a Seattle bar he visited at the 
beginning of the Blue Pine tour). 

(Giggles for about 10 seconds, then sighs 
creepily) Everyone needs a finger-bang every 
once in a while. 


In what way are you specifically engaging with the 
proietariat when you offer to send individuals to 
“finger bang heaven?” ‘ 

If we lose sight of the utopic end, that which 
can be gained, then we’re nothing better than 
Stalinist bureaucrats. We need to enjoy 
ourselves, that’s all that | meant. This is the kind 
of thing that gets me in trouble. 


Biue Pine play with San Diego’s Pin ‘back 
(featuring members of Three Mile Pilot and 
Heavy Vegetable) on Tuesday, October 17 at 
Thursday’s on Cook Street. 


words. by william george. 
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william george can be heard live 
on CFUV Radio FM 102 on. 
Fridays at 2pm. His program is 


Unreserved. 
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By Chris Eng 


E-mail interviews suck. It’s good then, that 
there are people out there like | Am 
Spoonbender’s Cup (aka Robynn Iwata), 
who know how to make the best of a crap 
situation or at least can make the best of 
crap questions. Axe-wielder for cub between 
1991 and 1996, she became known for doing 
cuddly pop music which wasn’t necessarily 
what she was all about, since her next 
project, | Am Spoonbender (which requires 
her to split her time between Vancouver 
and San Francisco), involved heavy new- 
wave synth sounds. A charming person no 
matter which way you cut it, Cup is a fine 
representative for Canada no matter which 
side of the border she happens to be on, 
and she makes a really ripping spicy 
peanut sauce. 


Hey there! How’s it going? 
Very good, thanks. Positively smurfy. 


That’s good. So, why don’t you introduce 
yourself? 


My name is Cup, but Robynn also works 
well too. 


| eiiliiaian that | Am Spucnbiéndeet has a new 
album out. 


Well, Teletwin is actually not an album like 


our first release Sender/Receiver was, but 
more like an EP. Yes, they’re almost the 


‘same length, but the way we arranged 


Teletwin is quite different from s/r in which 
each song melted into the next (like 


: Thursday 


' film). Part of the reason 


different scenes of a 


for this is that Teletwin 
was initially released as 
a 3-sided 12”. One side of 
the record had _ two 
concentric grooves, so 
depending on where you 
put the needle down 
you’d get a different 
song. It was all about 
chance. However, CDs 
aren’t all that malleable. 
So, we had to do it in a 
more linear fashion. 


Tell us about it. 


Something I’m very 

gleeful about is that we did a lyrically and 
structurally mutated cover version of “the 
metro” by Berlin. Yay! and the U.S. and 
Canadian pressings boast quite different 
stylin’ op art-y packaging (on little army 
and mint records respectively). We’ve also 
gota Japanese 7" out very soon too with a 
cover of a young marble giants song on it. 


Hmm. So what would quantify the | Am 
Spoonbender sound? 


Most succinctly check out: 


www.iamspoonbender.com many, many 
appropriate words and images can be 
found there. 


How long has | Am Spoonbender been around 
and how did you get involved? 
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Progressive / Trance / House / Breaks 
Tuesday thru Sunday 


| think it’s almost 3 years now. | got 
involved following the cub split when 
Dustin (formerly of Pansy Division) asked 
me to join. Actually you could say that | Am 
Spoonbender has been around much” 
longer than the 3-ish years that the band 
has been together. It was an extensive idea 
brewing in the mind of Dustin long before 
the band’s formation. 


How did you get started in music? 


Elementary school band--flute...Which | bent 
when my chair (and |) toppled off the stage 
during one of the rehearsal. Who knew 
band classes could be so hazardous? | 


Could you please explain the phenomenon known 
as Sog Mongeys? 


They are mutant sock monkeys. Each is 
unique complete with hello-my-name-is 
tag. I’ve made about fifty of them to date, 
but the production of Mongeys has kinda 
ground to a halt (at least for the time being). 
One day | suddenly realized just how much 
work went each Mongey and the thought 
crossed my mind “am i insane?” I'll let 
you know if | make any more. I’m actually 
going to post a thorough Sog Mongey 
family album on our website soon. 


How does it feel to be written into the annals of 
rock history as one of the progenitors of cuddle- 
core? 


Aaah, you know, | often have myself a little 
giggle that the term is actually still used 
as a specific genre. 


What are some of the most striking differences 
between the US and Canada? 


Honestly, manners. From my experiences, 


I’ve come to realize that it’s very true,that Canadians are generally 
more polite and tidier than Americans. 


* 


What's the strangest show you've ever played? 


In cub, it was probably the 4-minute set we played at an outdoor festival 
near Calgary. We drove all night straight from Vancouver for 4 minutes 
of rock, and got mistaken for Shonen Knife, no less. That was with “At 7 | 
Dave Carswell playing drums in | Am Spoonbender, with Einsturzende Le ) AR 


Neubauten at the Warfield Theatre. The show itself wasn’t strange, “7 eL : 
but it was pretty peculiar the way that we actually got the show. VICTORIA'S HOME OF FOOD MUSIC & 
Apparently there was some communication breakdown and neither 
the band’s management nor show’s promoters arranged for an 


opening act, so...we got the call two hours before soundcheck. Pretty 
crazy with lots of last minute rushing about, but very awesome. Unruh! 


Do you think Peter Puck is sexy? 


Well, | do have a soft spot for things round and cute, but sexy? No, | 
don’t think so. But y’know what? | used to have a Peter Puck stuffed 
toy that | loved dearly. When the canucks’ towel power playoff action 


happened, | pinned a wee towel in Peter’s hand and took him to the 
games. 


A-ha! Okay, rapid-fire now--Your favourite band (other than your own)? 


Whoa, more than one! Young Marble Giants, Yo La Tengo, Coil, 
Carpenters, Nurse with Wound, Abba... 


Best zine? 

Dishwasher. Cometbus. We like Poo (r.i.p.). 

Comic? 

Archer Prewitt’s Sof’boy. Chris Ware’s Acme Novelty Co. Yay Jimmy 
Corrigan. 

st 

Favorite article of clothing? 
Spaceboots. In them, I’m towering! Well, kinda. 


Most amusing childhood memory? 


Raigin up my nose. It swelled up. | couldn’t breathe. | had to be taken to 
thé*hospital to get it removed. Apparently it’s not such a rare 
occurrence. Yes, it’s amusing now, but back then | was traumatized. 


Most compelling TV show? 


Japanese variety and contest shows. Oh yeah, and Pingu! (I’m totally 
on a quest for Pingu and Booska stuff. If anyone can help me out, 
please drop me a line!) 


ie 
VICTORIA'S HOME OF FOOD, MUSIC & DANCE 


Really? Okay, anyway--if | Am Spoonbender fought Kraftwerk, who would win? 


We would not fight! Really, do | look like a fighting type? Fighting is so 
not new wave. I’d rather have a nice chat. Oh, the stories they must 
have. 


In a related question, if you could watch a wrestling battle-royal with four different 
bands competing, which bands would you pick and why? 

Easy. Neko Case versus anyone. | love Neko, she never fails to kick 
ass. 


Thanks for your time, Cup, and good luck with everything! 
Thanks Chris! If anyone wants to contact us: 


3288 21st street, pmb#201 Open 11:30 AM Every Day 
‘san francisco, ca 94110 570 Yates St. 
or: forks @iamspoonbender.com Phone: 381-4340 


(interview originally published on HoserNation.com) 


bu A\ma nda | tetteltinger 


Which is more problematic in the world of 
music ,being an avant-garde improviser or 
being awoman? How about the sticky dilemma 
of being both? 


On October 20" an all-female ensemble of 
respected musicians come to Open Space 
Gallery to unleash the fruits of an ambitious 
collaboration. Women In V.I.E.W (Vancouver 
improvising Ensemble of Women) was formed 
in 1997 at the artist-run Western Front in 
Vancouver to provide local creative woman a 
chance to showcase their work in a setting 
normally not available to them. The ensemble 
has since have performed in various 
combinations and venues most notably during 
the Vancouver Jazz Festival in 1997. 


The women in VIEW come from diverse 
backgrounds. Peggy Lee is a cellist who works 
in classical, jazz and new music; Lauri Lyster 
is a percussionist who plays in various 
worldbeat groups around Vancouver; Karen 
Graves, on saxophone and flute is active in the 
blues and jazz scene; Winnipeg’s Marilyn 
Lerner pianist and Lori Freedman on bass 
clarinet are both members of their own duo 
called Queen Mab and D.B. Boyko is a vocalist 
who repertoire ranges from Javanese Gamelan 
music to electro-acoustic experimentation. 

“Improvisational music can be seen as a form 
of structured anarchy. It is an attempt to co- 
compose in the moment, to play with each other 


Improvisation nas no such tning as a bad note. 


and really listen. In that way it is a very Zen 
experience,” Boyko says. 


It is about taking risks, for the artist as well as 
for the audience. As listeners the audience is 
expected to take a journey with the artists, to 
listen in a different way then they are used to. 
And it is also to have fun with them. 


“Unlike composed musical _ forms, 
improvisation has no such thing as a bad note,” 
Boyko says. “It is about decorum and not about 
decorum, about being able to read what the 
other player is doing and adding to the sound.” 
But the important thing is to keep the 
performance fresh. “It is a mistake to try to 
repeat a pattern that worked one night, you can 
fall into a habit, and it no longer is truly 
improvised,” she says. 


The Victoria show kicks off a Canadian tour for 
V.I.E.W. After the show they are headed to 
Montreal to take part in the Super MicMac 
Festival, a large gathering of female musicians 
from all over Canada. 


The VIEW Ensemble performs at 8:00 pm Friday 
October 20, at Open Space. To hear previews 
of some the artists, tune into Caravan on 
Tuesdays from 5-6:30pm; Outside Looking In on 
Thursdays from 6-8pm; and Searchin’ 
alternating Fridays from 6-8pm. 
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PT AGE ELEVEA 


Title Label 
1 21 * Kinnie Starr Tune Up Violet Inch 
2 4 __. Mice Parade Collaborations Bubble Core 
3 12 The Spoozys Astral Astronauts Jetset 
4 - Various Commerical Ad Hoc Seeland 
5 - Doc Watson Instrumental Guitar Sugar Hill 
6 - * Shabali Effect Shabali Effect Alien8 
7 - Diego Cortez Stuzzicadenti 1997-99 Bar None 
8 1 Blonde Redhead Melody Of Certain Damaged Lemons Touch & Go 
9 18 William Parker Painter's Spring Thirsty Ear 
RE Arab Strap Elephant Shoe Jetset 
23 Bebel Gilberto Tanto Tempo 6 Degrees 
15 * Mean Red Spiders Stars & Sons Teenage USA 
- David Grubbs The Spectrum Between Drag City 
- Wax Poetic Wax Poetic Atlantic 
- The 6ths Hycaniths & Thistles Merge 
” Couch Fantasy Matador 
- Fo Mo Flo Slug & Firearms God Mountain 
- Anti Pop Consortium Tragic Epilogue 75 Ark 
- Funkstorung Appetite For Destruction Designer Public 
- * Various Down To The Promised Land... Bloodshot 
- Various New School Vs. Old School 2 Jive Electro 
19 Various Sonig Compilation Thrill Jockey 
15 Yves Daoust Musiques Naives Empreintes Digitales 
- The Micronauts Bleep To Bleep Virgin 
- Einsturzende Neubauten Silence Is Sexy Mute 
- Stephen Vitiello Meld Series 2 Beggar’s Banquet 
- Los Zafiros Story Ahi-Nama 
14 Air Virgin Suicides Soundtrack Astralwerks 
- Tabla Beat Science Tala Matrix Axiom/Palm 
- Victoria Williams Water To Drink Atlantic 
+ local artist * Canadian RE re-entry to the chart 


Music Director: Geraldine Bulosan. Chart compiled by me too! Ranking is based on weekly airplay charts for CFUV FM 101.9 


| chart feature Anti-Pop Consortium 


Tragic Epilogue 
. 75 Ark 


Quite simply, this is one of the most outside hip-hop records I’ve ever heard. Only the most lysergic recordings of the Jungle Brothers, 
Kool Keith and Divine Styler have explored the furthest reaches of hip-hop so successfully. The beats range from heavy, rea/ heavy to 
skittering pops and crackles with some serious synth damage inspired more by Sun Ra rather than Dre. Beans, Priest and Sayyid’s 
rhymes are a surreal, hip-hop version of Burrough’s cut-ups with comic books, sci-fi, ragga and black muslim references streaming by so 
quickly that it all becomes a disorienting, mind-blowing swirl. At first their flow is so unusual, almost offbeat, but similar to Aceyalone 
(who guests on “Heatrays”), repeated listening reveals a self-generated rhythmic flow that weaves in and out of the near static machine 
grooves. Definitely for heads, in the widest possible sense. 

Randy Gelling 


18 this month! 


so what’s the deal? are youg CFUV & OFFBEAT MAGAZINE 
going to let another issue go§ 

by devoid of your sparkling 

wit among the illustrious 


pages of offbeat magazine? | 
yeah, sure you’re busy and 
got better stuff to worry! 
about. but nobody’s got 
more problems than the kitty 
right here, so really, you 
have all the time in the 


world for us, now don’t you? yo. UNTEER TODAY 721-8702 
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the happening 


places and events 


for O)ctober. ., 


Oct 1.Steve Dawson & 
Doug Cox @ Norway 

| House; 

Oct 4 Open Mike w/Clay 
George @ Thursdays; 
The Misfits w/ 
Speedealer @ The 
icehouse 

Oct 5 Lew Jones @ 

_ Thursdays; 

Oct 6 Carolyn Neapole @ 
James Bay Inn; Everett 
_ Laroi & Mia Sheard @ 
Thursdays; 

_Oct 7 Hudson Mack, 
Skanic Boom, Big 
Goose little Goose @ 
Little Fernwood; The 
Bucca Kings @ James 
Bay Inn; Veda Hille @ 
Vertigo 

Oct 8 Open Stage @ 
Norway House; 

Oct 11 Tim Williams @ 
George & Dragon; 

Oct 12 Big Muff, Late For 
Bingo @ Thurdays 
Sports Bar; Stephen 
Fearing @ Camosun 
College; Cash Brothers 
@ Lucky 

Oct 13 Acoustic Stew @ 
James Bay Inn; Run 
Chico Run @ 
Thursdays; 

Oct 14 The 
Katzenjammers @ 
James Bay Inn; The 
Special Guests w/ 
Thundersauce @ 
Vertigo 

Oct 18 Richard Buckner 
| and Eric Heywood @ 
Thursdays; 

Oct 19 Oval @ The 
Western Front 
(Vancouver); 

‘Oct 20 Monte 
Nordstrom, John Wade 
@ James Bay Inn; The 


7 ——— 


The Dirty Three 


It's obvious why after seeing the Dirty Three once you are forever anticipating their return. 
Hailing from Melbourne Australia and distributed by the Touch and Go label in Chicago the 
Dirty Three have just released their fifth full length album to date Whatever You Love, You 
Are. The music is a hybrid of many genres including rock, jazz and folk. 


Violinist Warren Ellis awes the crowd by vehemently attacking his violin with exact precision 
while his band mates keep the ebb and flow of the music in check. The textured and 
dynamic sounds make for a very intense listening experience, which is heightened by the 
high energy and very personal setting of their live show. 


Members of the band have played with big name acts like Nick Cave and the Bad Seeds, 
Mick Harvey and Will Oldham as well as side projects such as the Tren Brothers and 
Bonnevill and two solo albums from guitarist Mick Turner. The Dirty Three will be playing in 
Victoria, Wednesday October 18", at the Icehouse. Tickets are available at Ditch records. 


told By Warren Ellis 
Of The Dirty Three 


“ | started [violin] when | was 11 and learned in state school. | went on and played in 
Classical orchestras until | was 21 and went to Scotland and Ireland to fall in love and 
ended up entering a severe period of depression that took me about two and a half 
years to get out of. | was living in a whiskey distillery but had my violin with me and 
learned Irish and Scottish tunes. | wound up in Hungary playing with some wild, 
mediaeval group of people from East Germany who. vacationed in Eastern Block 
countries. They hitched around everywhere riding trains and shot animals, skinned 
them, and made their own clothes and shoes out of the hides. They even made their 
own instruments--recorders, lutes, etc. | met up with them and | couldn't speak any 
German and they didn’t speak English so we just played the music. | went back to 
Australia and didn’t play for about four years because for me it was the first really 
living musical experience I'd had as far as playing was concerned. 

I'd had plenty of fantastic experiences listening to music; I’ve had these almost 
hallucinogenic experiences without anything but music. One day | was in an 
orchestra playing Beethoven's Fifth Symphony and in the back of the auditorium this 
glowing figure appeared and it was in the shape of a big man and it 
was...Beethoven’s ghost! It freaked me out and | stopped playing. A few years later | 
wasn't doing anything productive in my life and was in bed listening to the radio and 
all of a sudden | couldn’t move and | saw the same figure was at the end of the bed. 
When the piece of music on the radio finished the figure disappeared and | got up and 
the announcer said, “That was Beethoven's piano concerto in E flat.” So | felt | had to 
get on really doing something.” 


The All Ages 
Show Report 


October 7", at the Little Fernwood 
(1923 Fernwood Rd)-Hudson Mack, 
Skanic Boom, and Big Goose Little 
Goose. It'll be a local punk/ska 
extravaganza. 


All right kids here it is, the lowdown on 


Nutumn brings a- 
Jabulous array of 


Foundation 
Jeature a fashion 


Oct 25 Open Mic w/ Clay 
George @ Thursdays; 
Oct 26 Smoking Lung 
Press Show @ 
Thursdays; 7 
Oct 27 Dan Livingston @ 
James Bay Inn; Wave Of 
Mutilation @ 
Thursdays; 

Oct 28 Slim and the 
Dusters @ James Bay 
Inn; Andy Stochansky @ 
Thursdays; 

Oct 29 Eleni Mandell @ 
Thursdays; Wide Mouth 
Mason @ Vertigo 

Oct 30 Wide Mouth 
Mason @ Vertigo 

Nov 4 The Blood 
Brothers, Red Light 
Sting, The Truth About 
Angels @ Little 
Fernwood 


Gig Guide 
Plus! 


= 
- 


colors fo Market 
Square on Sunday, 
October 29th, NW 
charity benefit for the 
Help Fill A Dream 
will 


show by Second 
Hand Rose, Baggins 
and Sideshow. Chere 
will also be fire 
dancing, magic and 
music provided by— 
yours fruly—CFUY 


Se ee 


Beekeepers @ 
Thursdays; 

Oct 21 The Bucca Kings 
@ James Bay Inn; Zubot 
: & Dawson @ 
Thursdays; Danko 
Jones wi/ Tricky Woo @ 
The Ice House 


all ages shows coming up in the 
Victoria area in the next month or so. 
Well to be honest not a lot is 
happening, so its my duty to shout out 
to all of you to get in contact with that 
favorite band of yours, and put on 
some shows! But in the mean time, this 
is what | know:. . 


November 4", at the Little 
Fernwood: The Blood Brothers, a 


_ hard-core band from Seattle, these 


guys love to rock out. Red Light Sting 
from Vancouver, and The Truth About 
Angels from Victoria. There will * 
probably be one more band added to 
the show. 


If you want to know more about 
these shows, or if you are ever 
curious about whats coming up in 
your area, Call 370-PUNX. Keep on 
rocking out! Support the scene. 


ee 
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clover honey 


By Holland Gidney 


VANCOUVER, BC - For nearly a month after its 
formation, Clover Honey was literally a no-name 
band. This was back in September 1997, when 
the group couldn’t decide what to call itself. 
Different members of the band would suggest 
things, but no one could agree. Then one day, 
bassist Anita Binder brought a comic book 
called “Clover Honey” to practice and 
suggested that the band adopt the title as its 
name. It was the first suggestion that everyone 
loved, and the name stuck. 


But that was ages ago. That was when there 
was still a boy in the band, before guitarist Amy 
Brannen replaced him. That was before the 
band had a full-length album to its credit. These 
days Clover Honey is an all-girl trio that plays 
an average of three live shows a month in its 
hometown of Vancouver. 


“We’ve probably played with every band in 
_ Vancouver,” says Brannen, who joined the 
band in January 1998. Binder figures that the 
band has played a total of 100 shows in total. 
_ Clover Honey has played shows with everyone 
from the Come-Ons to the Dirtmitts to the Black 
Halos. At the June 30th 


CD-release party for its first full-length album 
Go Horse Go, the band shared the stage with 


Victoria country crooners Carolyn Mark and — 


Her Roommates. 


“We kind of manage to fit in with every crowd,” 
says Brannen, “which is a fortunate thing for 
us.” 


While Clover Honey doesn’t fit into any one 
musical niche per se, the members of the band 
admit to having one collective musical 
influence-the Pixies. But when asked whom 
they think the band sounds like, the answer is 
the Go-Gos, “or maybe a female Cars,” though 
the group doesn’t really like to compare itself 
to anyone else, preferring to be identified by 


its own sound alone. 


If you listen, you’ll notice that 
Clover Honey is definitely into 
fuzz and distortion, but there’s 
no shortage of sweet vocal 


harmonies in its songs, inno small 


part because everyone in the band gets to sing. 
Switching instruments is hard to do quickly 
during shows, but the result for Clover Honey 
is a self-described “whole new sound.” Having 
everyone take turns playing different 
instruments is something the band really 
enjoys doing, both onstage and in practice. 
Some of the band’s sweetest songs are the 
ones in which drummer Lauree Thomlinson 
gets out from behind her drumkit and picks up 
a guitar. 


Clover Honey plays all original songs, and 
what’s got people excited is the release of the 
band’s debut disc, Go Horse Go, on Lance Rock 


our annual CFUV RADIO FUNDRAISING EVENT IS ON ITS WAY! HELP CFUV CONTINUE 
THE WORK IT DOES IN CAMPUS AND COMMUNITY RADIO. AND REMEMBER TO TUNE IN TO 


THE FRESHEST SOUNDS IN TOWN. NOVEMBER 16-26, 2000. 


Your Name 
Your Address 
Your Donation 


Cheques Payable to CFUV FUNDRIVE PO BOX 3035 UNIVERSITY OF VICTORIA, V8W 3P3 
Visa or MC--Card Number 
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Records. A “teaser” song on the Vancouver 
Special compilation album (a rockin’ 
instrumental called “Dirty Honey”) released in 
April put everyone in the mood for a larger dose 
of that Clover Honey sound, and the new album 
does not disappoint. Before, if you weren’t 
lucky enough to have picked up a homemade 
Clover Honey recording at one of their shows, 
you could only hear the band’s pop-rock songs 
by going to its live shows or by tuning in to 
UBC radio station CiTR when a DJ happened 
to be playing something off the band’s four- 
song “indie home-job” CD. With the release on — 
Lance Rock, everyone can now have 24-hour 
access to the band’s tunes. 


“It's a big start for us,” says Binder. “We’ve 
been playing all this time locally but only the 
people who see us at these shows really know 
about us. [The album] is finally something in 
our hands, something that says ‘this is who we 
are.” 


In support of the new album, Clover Honey is 
taking off across the country on a tour to 
Montreal and back. What’s left to be seen is 
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godspeed you black emperor. 


edqy swingsel aan 


by Randy Gelling 


The Montreal music collective godspeed you 
black emperor! are perhaps the most surprisingly 
successful underground rock (?) group from 
Canada since NoMeansNo. The release of their 
new double album Lift Your Skinny Fists Like 
Antennas to Heaven, and their much anticipated 
performance at Legends on October 25, comes 
at the peak of interest in their enigmatic persona 
and sound. 


Lift Your Skinny Fists... in an epic double album 
full of the melancholy violin lines and intense guitar 
ebb and flow that marked their earlier instrumental 
records f#a# and Slow Riot For New Zero Kanada 


‘but with more focus on rhythmic drive, field 


recordings and even some touches of 
vibraphone. 


The greatest hype for the group has come from 


"FOR THOSE IN (HE KNOW!" 


Share & alnggeialas 


12 inch Vinyl, CD's & Mixtapes 


We have the islands greatest selection of DJ & Pro sound 
sielouedek at Guaranteed low prices. 


TURNTABLES MIXERS NEEOL ) HEADPHONES 
CO PLAYERS MONITORS SLIPMATS 
& ACCESSORIES. 


‘Proudty peddling gear by : 


VESTAX - NUMARK - STANTON - ORTOFON - ELECTRIX 
TANNOY -TECHNICS - CITRONIC - AMERICAN DJ 


Phote by m, dcorksen 


the British music press and in the age-old tradition 
of that most corrupt and discredited of institutions 
some have already turned on the group in a classic 
example of an unwarranted backlash. The 
decision to release a double album. probably 
won't help protect the group against accusations 
of self-importance but Lift Your Skinny Fists... is 
far better than, for example, the bloated and 
pretentious Sandinista!, which many a Clash fan 
will pathetically defend to this day. Besides, the 
least remarkable 
release from godspeed 
has to be the “running- 
in-one-spot” -Slow 
Riot...EP, not Lift Your 
Skinny Fists.. which is 
an actual step forward 
musically speaking. 


While the romantic, 
mytho-poetic radicalism 
suggested by 
godspeed’s song titles 
(e.g. “World Police And 
Friendly Fire”) and 
monologues (live and 
sampled) is a welcome 
-contrast to the apolitical 
stance of most “post- 
rock” and electronic 
dance music; in the end 
itis their gloomy melodic 
sense and rock-solid 
rhythms that 
communicate most 
effectively. This is, after 
all, a group who has 
written, “for a second 
we can forget it up 
there and that’s why 
we wanna rock just like 
zeppelin 9 and leave the 


PIONEER & SENNHETSER high ideas behind 


250, 380. 7040} 


Aen tite tom 


mostly.” 


But in the end it’s 
godspeed’s earnest, 
non-commercial stance 


that has allowed them to largely ignore the 
mainstream press and musical trends so that 
they and their audience can lose themselves in 
pure sound. This may suggest a kind of escapism, 
an attempt to “drown out the world,” as Hendrix 
said, but at its best godspeed’s music blocks out 
the world so you can hear your own thoughts 
more clearly—free of the mental static that is such 
a part of the modern media and world. (Forgive 
me if | sound like a hippy, but this is what happens 
when you try to describe instrumental music.) 


This is the monologue which opened the gybe! live show — 
in montreal on may 10th, 1998. 


this is a forward for godspeed 

nobody we know owns anything 

many of us will never own anything at all 

we're tired of feeling bewildered 

tired of helplessness 

we want many, many things to end soon 

these times, when everything is denied us 
anything is possible 

but everyday stubborn, clumsy, beautiful ideas 
drop on the withering vine 

we’re tired of this state of affairs 

we Call to end paranoia, self-intimidation and fear 
meanwhile, the world spins 

as if nothing has happened at all 

we're all still waiting 

we dedicate this to everyone who couldn't afford 
the thirty dollar price tag! 

we dedicate this to girls kissing girls 

boys kissing boys 

girls kissing boys A as 
and everything in between! 

the future is bleak, uncertain, beautiful 
tomorrow they might come and arrest us all 

only if you listen closely can you hear the machines 
beneath the sidewalk whispering 

the machines beneath the sidewalk are 

always whispering 

Strive to listen close 

please, try to be free 

don't be afraid 

the end of the world will never come 


(Transcription taken from the Dead Metheny godspeed 
you black emperor! site brainwashed.com/godspeed.) - 


godspeed you black emperor! discography: 


Lift Your Skinny Fists Like Antennas to Heaven 
2LP - Constellation (CST 12) 
2CD - Kranky (KRK43) 


Slow Riot For New Zero Kanada E.P. 
12” - Constellation (CST06) 
CDep - Kranky (KRK34) 


Split 7" w/ Fly Pan Am 
7" wi aAMAZEzine! #4 


fta# infinity 
LP” - Constellation (CST03) 
CD - Kranky (KRK27) 


all lights fucked on the hairy amp drooling 
Cassette - Self released (ed. of 33) - out of print! 


— SCC 
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Il Tell You What Perfect Is 


by Sean Stanley 


Jeremy and Dahlia couldn’t agree on anything. 
“The most perfect thing in the world,” Jeremy 
insisted, “is the glass-clear curl of the surf in the 
morning; the smell of cool salt spray; the summer 
sun mounting the horizon; as you are still drunk 
from the night before, shivering delirious in the 
ocean, purely naked and ageless.” _ 


“No, no, no, Jeremy,” Dahlia sighed, rolling her 
eyes, “the most perfect thing in the world is the 
cloud-level slope of a mountain; a thousand 
flowers of pink and red and teal and mauve, like 
tiny frozen fireworks; the haunted expanses of 
yellow moss and pavement-blue mountain stone; 
as you are half-asleep in the meadow, 


surrounded by the mingled fragrance of ice- 


melted air and sweetgrass.” 


At this Jeremy laughed derisively, and said, 
“You've got it all wrong, Dahlia. The most perfect 
thing in the world is the serenity of a wilderness 
lake under a full moon; the smell of cinnamon 
inside a warm log cabin; the glowering red coals 
of a fire, like secret light trapped within the wood; 
a glass of hot apple cider; and the curve of a 
woman ’s breast as it smooths into the hollow 


under her arm.” 


Dahlia shook her head, “Oh Jeremy, really, a much 
more perfect thing is soaking in a hot-spring under 
the mists of a deep-green rainforest; the way 
the muscles in a man’s shoulders twitch and 
harden as he moves his body over yours, his 
breath held inside your mouth; and that sudden 


R 
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feeling you get when you drive down the road to 
your childhood home, that feeling you have 
been alive forever, forever, and will always be 
alive.” 


But Jeremy only waved his hand dismissively, 
“Ah, | know of a thousand things more perfect 
than THAT, Dahlia,” and she sniffed at him in 
turn, saying, “Well | know a MILLION more at 
least, Jeremy,” and they continued their dispute 
until the flashing light above the terminal signaled 
the 

hourly test. 


Then Jeremy and Dahlia put all differences aside 
to grasp their steel keys (hanging from chains 
around their throats), inserting them into the twin 
slots above the terminal. They counted to three 
before simultaneously 
turning the keys, engaging 
the preliminary firing 
sequence. Then, in| 
unison, they rancomputer : 
diagnostics on the 
warheads; they typed in 
the targeting codes; they 
verified the protocols; 
they confirmed the panel 
lit up: “ARMED--GHOST 
DEPLOYMENT” 


And then, with a truly perfect synchronicity that 
came from years of working together, they 
reached towards the big red button, and pressed 
it. 
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KAREN CONNELLY 
BRAD CRAN 
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FLOPHOUSE JR 
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In a gente traditionally 
dominated by angry 


young men, It takes b/¢g 


balls to step up to the 
mike as Victoria's only al! 
GItl punk band. Recently, 
an old punk at Offbeat 
got the opportunity to 
Speak with the women of 
Anore’s Last Chance: Lee 
plays the guitar, Amy 


plays bass, Crissy Snow 
Is the drummer atid Crista 


 Renolds does vocals. 


Offbeat: How old are you girls anyway? 


~ Lee: I’m the youngest, I’m 16. Jesse is 17, 


Amy is the grandma she is almost 21, in 
November | think, and Crista just turned 


(09. 


y Let’s face it, most people your age are into beats, 


hip hop or some other form of electronic 


s music. Why did you decide to be a punk band 
instead of the latest hip hop or 


DJ sensation? 


. Lee: With that music you don’t really have 
-- much chance to do stuff yourself. Your kind 


of _— mixing other peoples stuff. We get to 


-.-use our own talents to express ourselves 
_ instead of trying to do it with other peoples 
talent. 7 


_ Crissy : And it’s more about creating your 
own melodies when you’re playing your 
own stuff. 


So you had to hear your first punk track 
- somewhere. What was the first punk that you 


heard and who introduced you to it? 


Lee: Well, Crissy introduced me to punk. 


; Crissy : Heard it from my big brother. 


Lee: We were listening to NOFX, well, a 
- mixed tape of NOFX, Big Wagon, and At The 


Drive In. 


Crissy: Well, there are a couple 
of good ones like Fabulous 
Disaster. 


Lee: Ya, Fabulous Disaster is 
cool. 


You just played a show called 
Punkith Fair—a celebration of women 
in punk rock. How many bands 
were involved in that? 


Crissy: There were four bands. 
They weren’t all female, but 
they had to have at least one 
woman. 3 


Amy: Operation Makeout from Vancouver 
had three girls and one guy. 


Lee: Everyone was really supportive, the 
crowd was totally into the bands. It was a 
good show. 

Do you play bar shows or is it mostly all ages? 


Lee: We played the Cobalt in Vancouver. 


Crista: We want to play more bars , but it’s 
a different crowd. 


Amy: All ages shows are great but 
sometimes they can be only young people, 
it would be nice to play for an older 
crowd. 


Crista: If people actually come out. 


Amy: Ya, that’s like when we first started 
to play all ages shows. At first no one came 


to see us. Now, we actually have our 
own fans! | 
Lee: It’s weird knowing people are 


cheering for you. 


Crista: Knowing people are coming out to 
see you not one of the other bands. 


Lee: We used to be the other band. 

Are you going to record something? 

Crissy: We are actually just starting to work 
on a five song demo to send away for 


compilations. 


Where do you see yourselves this time next 
year? 


Lee: Touring, getting out and playing across | 


the country. 


Crista: Ya, we are saving up for it now, 
saving for a van to tour with. 


So, punk is kind of angry young man music. What 
pisses you off? 


Crista: Now it’s angry young girl music. — 


Crissy: | don’t know that we are really that 
mad about anything. 


Lee: | hate the thought that our music is 
different because of genetics. Punk is 
punk it’s just good music. 


What can we expect at an Andre last Chance 
show? 


Lee: Tons of energy. 
Amy: Thrashing, jumping off amps! 


Crissy : Our first thing about doing the 
music is making it sound good, before we 
get into the whole thrashing part. You. 
should expect to hear good punk. 


Lee: We feed off each other and the crowd. 
We go into it with the idea of having fun. 


What was your best show? 


Crista: Kamloops was fun. It was a BMX 
competition. Just two bands playing the 
event. When the first band started to 
play there was nobody there, just their 
girlfriends, you know. | went outside 
thinking it was hopeless and the rest of 
the band was talking to some local guys 
telling them that we were an all girl punk 
- band. 


* 


Amy: And they were all, “Cool, rad, an all 


* 


chick band. Can we come and watch you?” 


Crista: So, they ended up going to get a bunch of their friends and by the time we played 
there was two hundred people in the room! 


Lee: And we learned to dodge all the scary pedophiles. 
Crista: Ya, that’s one thing about it. You totally learn to pick them out. 


Amy: It’s not really easy though. Sometimes they are nice to you at first then... whoa 
creepy ! 


Lee: It’s when they offer to buy you booze. That’s the signal. 


Crista: But that’s good too. It’s a fine line, you just have-to know how to work those 
pedophiles. 


Lee: We have to develop a pedophile checklist or something ! 
Doing any local shows soon? 
Crissy: We’re trying to write some new songs. 


Crista: And working on a new sét. But it’s hard with everyone so busy with school and 
work. 


Lee: We should have a new set together by winter. 
Amy: A kick ass show by the winter. 
Check the local listings for upcoming Andre’s Last Chance shows. Keep your ears open 


for an Andre’s Last Chance cut on a punk completion disc soon, and for contact info 
and other tid bits about the band at alc.bosevus.com. Punk will never die! 


eS — 


: resident ajBellyfish (Velvet) 


S17 YATES (NEAR WHARF) 
~ PH (250) 382-LUGK (5825) 
Apen 7pm every nigh, shoot some pool, beerall cil 


SUNDAY 


Brew and View 


Movies starting October 15 - plus hang out after 
for a sweet and funky blend of deep and 
tribal house with DJ Sarah Hannah 


Lucky presents the illegitimate love child 
of Whip & Diva... 


-sistersonic 


| ive movéown funk with a disco flair 


—— WEDNESDAY ——— 


< Frases 553533 rere? 
fe La MS vo en ae 
33 +3323 Sigeas >. »** 
| Hip hop, reggae, rare groove, & assorted exotic 


beats with DJs Verse, Salamander, Murge, & Phio 
and featuring MCs Kia, Demoe & Just B 


Rockahilly/,, 


iL IV E western twang rockabilly 


— FRIDAY ws SATURDAY —— jm 


plus visuals by combine 


p— Tut OCT 31 HALLOWEEN— 


2? Rooms. Haunted House. Live Music. 


Doors Spm - $13 advance tickets at Lucky 


COMING EVENTS: BET 12 - CASH BROTHERS 
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Pinback 
S/T 
_Ace-Fu/Southern Records 


it sweet melodies, beautifully layered 
vocals and catchy guitar hooks don’t 
-turn your crank then I guess this CDisn’t 
for you. From San Diego, this band 
features members of the legendary 


Three Mile Pilot and Heavy Vegetable and 


Play a beautiful brand of intricate pop 


. rock, The 3MP influence is extremely 
 - evident and if you liked 3MP you'll love 


Pinback. The vocal harmonies are 


absolutely beautiful on this record and 


the guitar melodies are more than juicy 


- enough to wet your musical palette. 


Armistead Burwell Smith IV, in my mind, 
also remains one of the better 
songwriters in indie-pop music today. 
Pinback will be playing live in Victoria at 
Thursday's pub Tuesday Oct.13", ashow 
Reed most definitely don’t want to miss. 
John Welk 


The Beans 
Tired Snow 
Zum 


I saw the ane play a few years ago 
when they opened for Buffalo Daughter. 
trecall | described them as perfect for a 
film soundtrack, and | enjoyed it when 
they sped up real fast and drowned out 
the puffy trumpet. Oh, what a child | 


_ was. | adore this little EP. | can’t even 


hear a trumpet this time around! But 


even if | heard a trumpet, | would love. 


it. Actually | played trumpet in grade 
eight band. In grade eight | also had a 
crunchy black spiral perm. Crunchy 
because | used hairspray back then. In 
grade eight band we played things like 
the theme song to The Muppet Show 
and the Beach Boys’ Barbara Ann. If 
you were First Trumpet you did the hard 
high notes and were honored with 
playing that little diddy they play at the 
Remembrance Day student assembly. If 
you were Third Trumpet you would play 
C over and over. | was Third Trumpet. 
But | think | didn’t try. | think | could’ve 
been First Trumpet. | didn’t try, | just 
goofed off and laughed at the guy who 
kept playing the Night Court bass line 
on his bass guitar. | think | didn’t try 
because | didn’t want to be smart, like 
the rest of the Chinese people. Anyway, 
Tired Snow, the title of the EP, evokes 
feelings of heaviness, getting sweaty 
and sluggish in your snowsuit as you 
lug your tired body home through 
dense drifts of fat snow. But the music 
itself isn’t like that. It’s quite elegant, 
mixing sparsity with sumptuousness, 
found sound, secret whispers, dialogue 
and filtered singing. It’s very pretty. 
Dinks who like Mogwai or anything on 
Constellation Records will surely enjoy 
The Beans. 

Lyndsay Sung 


Everybody’s going to... 
LYLE’S PLACE 


726 Yates St. 382-8422 
711 Goldstream 478 - 9272 


EVERY EHING 19 


BELLE AND SEBASTIAN 
“Tigex milk” 


PUNK / ALTERNATIVE 
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| 10% off white sticker items w/ valid UVIC or Camosun student ID. 


Deathray 
Self-titled 
Capricorn 


Greg Brown 
from Cake has 
decided to 
spread his 
wings and start 


a side project called Taerraarey Being a 


huge Cake fan | was really excited when 
the CD was handed to me for review. 
Now all | can do is hope Greg turns this 
Deathray on the band. What happened 
to all the killer guitar leads that made 
the first two Cake albums so good? 
Greg, you used to be a guitarist with a 
good and original approach to rock 
five years ago, now after the third Cake 
album and this new Deathray thing, I’m 
thinking that all you want to be is a pop 
star. | always thought when people took 
on solo projects it was for their own 
self-indulgent experimental road trip, 
but Brown’s roots had an originality 
that Deathray can’t live up to. The CD is 
what I call new easy listening or Ocean 
friendly; the kind of copycat rock that 
gets you kicked off Matthew Sweet and 
Elliot Smiths’ bowling team. This isn’t 


to say this album won’t remain in my | 


collection, | will play it for other fans of 
Cake just in case they have their hopes 
up. Don’t get me wrong, this album has 
some catchy moments which make it 
easy for you to tap your toes. Like 
corporate beer, it’s watery, fairly easy 
to choke down, and may make you a 
little ill once it’s run its course. 

Alan Beauregard 


dj? acucrack 
Sorted 
E-Magine } 


Hmm.. what to call this album? Not being 
an idiot savant in musical terminology 
yet, | can’t throw around technical terms 
like post-rock, avant-jazz, noise, like 
nobody’s business, without sounding 
like an ass. I’m currently being whipped 
into shape by the crack team at Offbeat/ 
CFUV into a master of musical 
classification, interpretation, and 
esotericism. But until I’ve graduated with 
my B.A. in Underground Music 
Interpretation you'll just have to put up 
with me. Now...back to the review. 
Acucrack seems to put it on heavy here: 
crazy speed, heavy beats, and mass- 
distortion. I’m a sucker for drugcore 
songs like the messed up “Chicks Dig 
Acid” and the savage cool of “Red Star 
Alien Race.” Indeed dissonant space 
sounds are prevalent on this album and 
it gives the album a jagged cyberpunk 
sort of sensibility. Heavy space techno 
tunage - perfect music to listen to when 
you’re re-reading Neuromancer. 
Acucrack have kept the edge from their 
previous release “Mutants of Sound” 
and went deeper into forbidden territory 
armed only with break beat and drum & 
bass. There are so many genres and 
vocals coalescing into one sound here 
that it’s hard to name. As Jason Novak, 
one half of dj? acucrack, put it, “Sorted” 
is the electronic equivalent of a-Jane’s 
Addiction record.’ ‘Nuff said. 

Adam Jones 


Fly Pan Am 
Sédatif en frequencies et sillons 
Constellation records 


Let's start off by getting the post-rock, art- 
rock titles out of the way as these terms are 
meaningless anyways. While we’re at it let’s 
get the fact that they hail from Montréal and 
contain a Godspeed you black emperor! 
member off our chests. Fly Pan Am takes 
us ON a mesmerizing ride of instrumental 
bliss, which keeps us interested right up till 
the end. The first song is a rehash of parts 
of their self-titled debut release remixed to 
give a self-introspective feel to their past 
endeavor. Starting off with a solid rock sound 
they start to incorporate drones, blips, 
bleeps and white noise to the mix. Insert a 
five minute noisé interlude then return to 
some more rock reminiscent of Trans Am 
on The Surveillance. Song 2 is a 
combination of melodic and textured noises 
set to a constant groove to give an 
extraordinarily interesting piece. The closer 
is a minimalist’s wet dream, which reminds 
me in many ways of the Japanese 
noisemaker Merzbow. If my dreams were 
set to music, this album would definitely 
be playing. 

John Welk 


Hexstatic 

Rewind 

Ntone 

It’s fun to play! Hexstatic has come out 
with a cool and fully entertaining ne 
album. The movement of music into 
multi-media has expanded the aural 
experience of sound to one that engages 
both your ears and your eyes and, in this 
two CD album even your own hands. 
(The only thing missing is the tantalizing 
experience of taste.) The second CD, 
loaded into your CD-ROM, plays a video 
for each track on the album and also 
allows you to remix tracks. That’s what | 
mean by fun. The videos in themselves 
are intriguing visual pieces. And if your 


just concerned with the tunes, think of 


environmental, T.V., video game sound 
bytes mixed and cut to make beats and 
rhythms. Think of musique concréte 
crossed with techno beats and bass. 
Such fun waysto play. 

Zeta Lay 


Encore 
Self Preservation 
75 Ark Records 


For those that know him, it. was 


“Waterworld.” No, not the over priced Kevin 


Costner flick but the most dangerous and 


-easily straight up no chaser track on Prince 


Paul and Dan the Automator Man’s 
collaboration album, Handsome Boy 
Modeling School. Encores debut album, Self 
Preservation is basically him picking up 
from where he left off using lyrically jagged 
word play, but this time he’s being backed 
by longtime DJ/producer, Architect. 
Surprisingly the duo from the Bay employs 
no one else for a microphone duet, which is 
very surprising in a world where hip-hop 
debut albums seek more help from semi- 
skilled veterans than Canadian NBA 
expansion teams. It works though; you 
definitely get a feel of what kind of skill he 
has. Tracks like “Sporadic” and “Love and 
Hate” are well executed by this young 


: 
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wordsmith..Self Preservation is a solid debut 
from this promising new duo from the bay. 
But like Levar Burton off of Reading 
Rainbow used to say, “You don’t have to 
take my word for it.” 

Chris Taylor 


_ Arling and Cameron 


Music for Imaginary Films 
Emperor Norton 


After a look through Arling and 
Cameron’s album linernotes, my first 
listen through the CD left me with the 
feeling I'd missed something. Granted, 
the album’s title states “imaginary films.” 
Still, this CD had me saying, “Hey man, 
how come | haven’t heard of any of these 
films?” The attention to detail in the art 
direction is something | don’t see often. 
The quality of the poster art and the 
fake film reviews coupled with a strong 
sense of musical flow make this one a 
repeat listener. Good flow is essential, 
especially when a CD has as much 
variation as this one. They start off with 


’ a couple of spy.tunes that work really 


well into tracks four and five. Both diva- 
based songs of very different types; both 
really stand out, but my favorite has to 
be “Shiva’s Daughters.” | like the jazz 
and Indian elements, but they lose me 
with “New Day,” a pop tune with too 
much of the happy fizz. Most likely a hit 
with Pizzicato Five listeners (don’t worry, 
it’s okay to like them). The space stuff 
reminded me of Air, which is a good 
thing. It would probably make good 
music to make out to as long as the 
‘volume was low. These guys sound like 


é they do their research in terms of 


atmosphere and with only one song to 
~ skip over it’s not.a bad deal, especially 

coming all the way from Amsterdam. 
Alan Beauregard 


_ Molasses ed its 
Trilogie: Toil & Peaceful Life 
Fancy 


Coming out of the eclectic Montreal 
scene and including members of 
godspeed you black emperor! and the 


' Shalabi effect the seven member 


Molasses brings a mixture of the Dirty 
Three meets Hank Williams. Trilogie the 
bands follow-up to their debut release, 
You'll never be well no more, starts with 
a six and a half minute prologue of the 
bells of the Notre-Dame cathedral in 
Montreal. The remaining three songs 
include folk influenced vocals and guitar 
parts undermined by ambient noise, 
orchestral brilliance with violins and 
cellos weaving back and forth, and an 
array of instruments including banjoes, 
the hurdy-gurdy (played by experimental 
composer Martin Arnold), harmonica and 
scrap metal. The album wraps up with a 
14 minute rendition of Amazing Grace 
that takes one on a listless journey 
through time to when the song was first 
penned. If you like bleak music that 
requires introspective thought, or if you 
are a fan of GYBE then this album is a 
must. Not to mention it includes the 
nicest packaging I've ever seen. 

| John Welk 


Olivia Tremor Control 
Presents Singles & Beyond 
Emperor Norton/Kindercore 


The bulk of this compilation is devoted 


to. their first two 7" E.P.’s, while the | 


remainder is comprised of rare singles 
released before their full length debut in 
1996, one song being so obscure that 
even the band has never seen a copy. 
The journey through this early material 


_ proves that the musical terrain they’ve 


been navigating has been a work in 
progress for some time. “Love Athena” 
opens the disc on a straightforward 
note, only to remind you the OTC rarely 


remain conventional for longer than © 
about two minutes. Sound collages, — 


psychedelia and scrappy indie rock all 
get their turn in the spotlight; even past 
member (now Neutral Milk Hotel’s 
frontman) Jeff Mangum makes his 
presence very known with his eerily 
sinister vocals on. “Fireplace.” “Late 
Music 2” could easily fit-in with the 
animation music found on 99’s Black 
Foliage, while “The Ships” is a satisfying 
closer with an epic feel, but | might be 
saying that simply because it’s one of 
the only tracks to clock in at over four 
minutes. This is an excellent showcase 
of the range of styles OTC have been 
exploring for the last decade, and the 
album hangs together decently as a 


cohesive whole. A must for fans and a — 


not-too-shabby starting point for the 
intrigued. 
Kerry M 


The Black Heart Procession 
Three 
Touch & Go 


We always knew. We want to know where 
truth is found. We try to breathe but life 
was never found. In you. And of that |! 
know. We wander beyond the hills and. 
with what we stole we could never lie 
with them and of that we are sure. Life 
came and forgiveness was gone. Was it 
all to see the light in your own dreams. 
You say | guess | knew. | always knew. 
And what holds you now will bury you 
then and on what you prey you will lie 
with them and of that we are sure, we 
are sure. | try to move but with this heart 
its turned so black but | would never lie 
to you and of that | am sure. Now you 
know there’s no light on the waves. But 


before | turn there’s just one last word - 


then I'll try to forget you. Now they say 
there’s no light in the caves and we all 
know there’s no way out I'll try to forget 
you but before | go | must say that in my 
heart you'll always be found always but 
ll try to forget you | guess I'll forget 
you. 

Lyndsay Sung 
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Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 e e: bikball@island.net 
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Pizza by the slice 
Licensed Premises 
open until 3 AM 
- Monday - Saturday 


40 
£.* 


Sunday special! 
Two 10” pizzas for $9 
(eat-in / take out) 


784 Yates downtown, next to the Odeon Theatre 
call 995-2722 to order yummy pizza. 
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Residents 
Roadworms - The Berlin Session 
East Side Digital 


_ This new “live” album by the Residents 


contains no new songs. Well in actual 
fact this isn’t true, for in reality it is a 
studio album recorded in Berlin at the 
end of the year-long Wormwood tour. 
These alternate arrangements are 
grouped with a piece that seems loosely 


based 


on Grand Funk Railroad’s “We’re An 
American Band” called “Un-American 
Band.” | couldn’t help thinking | had 
heard the song before although there 
is no overlap in the meaning of the two 
pieces, they do after a few listening seem 
to sit in direct opposition to each other. 
| don’t know if there are words to 
properly describe the feel of the 
alternate arrangements, as dark and 
cryptic also describe the versions of 
these wonderful Bible stories found on 
Wormwood. The versions are all clearly 
longer with less studio magic added to 
help create the mood that assists in 
telling these lesser known Bible stories. 
Once again another release that is as 
hard to describe as any other Residents 
record; from a catalogue that now spans 
over 27 years and 25 albums, clearly 
the Residents, yet clearly new and 
different. 

Rainbow 


Another Fine Day 
Salvage 
Climate 


Salvage would be considered a fusion 
of “world” music with “modern” music. 
Electronic music melds with world 
instruments and rhythms. Whatever. Use 
whatever categories you want to. | 
would consider this a “pretty” album. 
It’s main instrument is the traditional 
African thumb piano, called a kalimba 
or mbira among other names. The metal 
and wood plucking are quiet and mellow 
as is the whole album. Tom Green, the 
artist that created Another Fine Day, 
originally started the one man “band” 
as an experiment to create gentle 
melodic ambient music for chilling out 
to after the clubs. He definitely 
succeeded in creating the same feel on 
Salvage. Soft gentle melodies and 
rhythms soothe and rock (as in baby). 


_ And fortunately Green has been able to 


produce an album where the “world” 
instrument isn’t just a cool accessory. 
Both the electronic and traditional 
instruments (including your straight up 
western ones like a piano and violin) 
are evenly held in each track. My picks 


would be the opening track based on 


the old English song, “Scarborough 
Fair,” “Cutting Branches” and 
“Malcolm’s Loop”. Pretty, soft, gentle 
and loving. 

Zeta Lay 


Kataklysm 
The Prophecy 
Nuclear Blast Records 


The Prophecy is a 40 minute lesson in 
sonic brutality. This sonic assault on 
your ears is some of the best grindcore 
out there. Although | must admit this 
was not a love at first listen, the first 
time | heard it | wasn’t super impressed, 
but on my second listen it started to 
grow on me. Each time | listen to the 
CD | catch something | didn’t hear 
before. The thing that attracts me to 
this CD most are the breakdowns, when 
the band changes from the machine gun 
like double kick drums and lightning 
fast riff’s to slow mosh parts. By far my 
favorite track is “Astral Empire” which 
has a combination of gruff and 
screaming vocals and a Machine Head 
style guitar riff in the breakdown. When 
the smoke clears | would have to say 
that this is definitely a great album and 
that even if you’re not generally into 
grindcore ya might want to check it out. 

Scott Laming 


Tahiti 80 
Puzzle 
Minty Fresh 


There are some painful flaws with Puzzle 
that almost obscure the fact that there 
are plenty of good pop songs to be 
found, especially early in the album. 
The major shortcoming is the lyrics. 
I’m pretty forgiving when it comes to 
artists printing their lyrics in the liner 
notes or singing nonsensical crap, but 
printing the nonsense is criminal. To 
their defense, Tahiti 80 (named after a 
souvenir t-shirt) are French, but seeing 
“It moves me so when you are down/ 
I’m upside down sad as a clown” 
earnestly gazing up at you from the 


booklet surely taints the listening 
experience. ‘ 
My second gripe is with the excess 
weinie alternarock that clutters an 
otherwise lush, youthful pop landscape. 
The delicately orchestrated “Swimming 
Suit” is overshadowed by the 
bothersome follow-up “Hey Joe,” a tired 
mid-tempo rock number devoted to 
obscure Irish crooner Joe Dolan. 
That said, don’t be certain that all my 
whining ought to’ deter you. “Made 
First” is an exuberant trek into the 
territory governed by labelmates 
Komeda; while the horns provided by 
Eric Matthews on several tracks are a 
delicious bonus. 

Kerry M 


Los Amigos Invisibles 
Arepa 3000 
Luaka Bop 


Los Amigos Invisibles is a Venezuelan 
techno collective, from, you guessed it 
-Venezuela! | was at first leery looking 
at this album as the title included the 
number 3000 - which makes you cringe. 
As do the words MC Mario or Party Mix.. 
anyways | report back from my fears 
unfounded, Arepa 3000 (subtitled a 
Venezuelan Journey into Space) is a 
good album, with a strong South 
American flavor. If you like Latin 
rhythms, trippy bongo sounds, and 
Spanish vocals all wrapped in a 
technoesque package - then this album 
is for you. The only weakness on the 
album was “El! Barro” and one or two 
others, which strongly borrow from the 
ubiquitous Latin pop sound. But all is 
forgiven when you can get down [go 
down] to the funky beats of 
“Masturbation Session,” whose chorus 
is the English words named in the title. 
I’m sure this song contains some funny 
or saucy delights for those of you who 
speak Spanish, sadly | can’t. Or you 
may want to enjoy the pleasing cheese 
horror wackiness of “El Baile del 
Sobon.” If you like stuff from down 
south this band is a young Buena Vista 
Social Club on electric speed. Although 
| don’t quite understand the: byline “a 
Journey into Space,” which doesn’t 
quite fit the tone of the album at all - 
this electronica a la Venezuela is well 
fit for your listening ear. 

Adam Jones 


4 PREVioNS 


Orchid Ensemble 
Heartland 
Festival 


The Orchid Ensemble, comprised of Lan 
Tung on erhu, Mei Han on zheng and 
Jonathan Bernard on marimba and 
percussion, has released their debut 
CD, Heartland. They are described as 
performing East meets West world 
music. A very fleeting glimpse of this 
fusion does emerge but unfortunately 
is all too quickly submerged again in 
chords that to the untrained western 
ear sound like a score from.a sappy 
Eurasian movie soundtrack. It’s not 
that this is a bad CD- it’s just that it 
provides nothing new, challenging, or 
magically lyrical to make listening to it 
as anything but background filler 
worthwhile. 

Laura Oakley 


The Hives 
Veni Vidi Vicious 
Burning Heart/Epitaph 


Lying in bed one dreary morning, 
looking out at the grey skies wondering 
if it’s going to be worth even waking 
up. Bills piling up on the kitchen table, 
smelly bus full of disgruntled students 
and a class you haven’t even started 
the reading for. The antidote? A copy 
of Veni Vidi Vicious in your . 
Discman. Maybe even play the CD fulf 
blast during your a.m. shower to piss 
your neighbors off. Remain insulated 
on the bus with the sound of screaming 
Swedes bashing away fat rock licks on 
quasi-distorted guitars. The mind fills 
with swingin’ pre-psychedelic hard 
thrashing go-go girls on 
speed, and Howlin’ Pelle Almquist belts 
out lyrics like he’s bleeding to death, 
reminiscent of Tricky Woo and other 
bands who reach back into the vault for 
a time when rock was pure and raw. 
The only break from the fairly 
standardized onslaught of guitars and 
yowling is on the track, Find Another 
Girl; a slow and slightly shmaltzy tune 
of the dark smoke-filled lounge variety, 
replete with wahing horn section. | 
liked it all; though not outstandingly 
original, it fills all my criteria for. what a 
good crunchy rock-and-roll CD should 
sound like. A short but bittersweet romp 
through the land of glorious noise. 

| ) jennym 
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